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Lympstone Entertainments 

DRUMBEAT 
essential reading for those who don’t want to miss the best of What’s On in Lympstone 
 

 

 

Brace yourselves for a big read: this will be a Bumper 
Edition of Drumbeat, to mark the tenth anniversary of 

the founding of Lympstone Entertainments, by John 
Welton and Harland Walshaw, neither man naturally 

inclined to blow his own trumpet! 
                           (read on, and on, to find out more about Harland’s wind instrument) 

 
 

But first, some important dates from our programme for the months ahead 
 

On Saturday 9th May at 8.00 pm in Lympstone Village Hall 
we are delighted to present 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 
Devon’s favourite “buoy band”, The Exmouth Shanty Men, return to Lympstone Village hall on Saturday 9th May, 
after an absence of over three years.  They plan to take us on a long trip – to Australia and back in just 45 
minutes, during a first half packed with rollicking sea shanties in which you may well find your self raising sails or 
hauling an anchor rope.  After a rest for refreshment, the lads will explore in song some topics close to sailors’ 
hearts: beer perhaps, the fairer sex for sure and some heroes from past deck lore. .  
Since they saw us last the crew have been on a few trips themselves, to France, Belgium and Holland to sing at 
maritime festivals – and to Krakow in Poland, where they were honoured to win the Stan Hugill trophy for the 
most authentic shanties.  They have found themselves on national television both here and overseas and have 
made two more albums – which when mounted on a sharp stick should keep the pigeons off your peas.  
All four of the “North Exmouth” crew members will be on board: Anchorman Tony Day, David “Dai” Wright (ship’s 
doctor), new cabin boy Ian Herbert and the gracious Lady Helen Highwater (Heather Redding). For an early taste 
of their talent, visit www.exmouthshantymen.com/ where you can see clips. 
 

Tickets £8; under 16s £4, from the LympEnts Box Office c/o Demelza Henderson 
2 Brookfield Cottages, The Strand. Telephone: 01395 272243 or 07516 322853 

http://www.exmouthshantymen.com/


 

 

On Friday 19th June at 7.30pm  
in Lympstone Village Hall 
 
THE DEVON YOUTH JAZZ ORCHESTRA 
 
A chance to hear and enjoy the best of Devon’s  
young jazz musicians blowing up a storm right here 
 on our doorstep! 
 
 
 
 

On Sunday 28th June at 7.30pm  
In Lympstone Parish Church 
 
THE STARLING OCTET 
 
The Exeter-based mixed a capella group will sing a programme 
of music with a strong French flavour, dating from the 
Renaissance period right up to contemporary material. 
 

 
 
On Saturday 11th July in the afternoon in the grounds of Ellenthorpe, Church Road, 
by kind permission of Judith and Robin Telfer 
 
The Cygnet Training Theatre’s production of 
 
THE TRIUMPH OF LOVE by Marivaux 
 
We welcome back this young Exeter company in a new translation of a timeless comedy by one of the 
most important French playwrights of the eighteenth century – ‘a delicious soufflé’ said one critic. 
 

And now an early warning: 
 
The ELEVENTH  VILLAGE CONCERT will be on Saturday 17th February 2016 
We loved the recent Village Concert and so did you. Wherever your travels take you this summer, 
nowhere will you find a more outrageously funny, queerly exotic, rendition of YMCA.   What a final act, 
and how we look forward to seeing them next year. BOOKED! 
And children playing violin and piano, singing, performing, our own girl band and slightly older boy band 
too.  Also BOOKED (hopefully).   
What other delights could be in store?  That’s UP TO YOU! Singers, actors, poets, dancers, bands, we 
need you all.   It is never too soon to offer. 
Contact our new production team: Grace 271 856 Sheila 274 356 or Viv 268 653 – NOW 
 

 

More details of all these and other events still in the planning stage will feature in 
Drumbeat in future months.  We hope to see you often and look forward to hearing your 

response to what we are offering this year 



AS THE DUST OF FEBRUARY’S BIG EVENT SETTLES, HARLAND WALSHAW LOOKS BACK  
 

Ten years of annual Village Concerts coincides with ten years of Lympstone Entertainments. That was how 
we began. We discovered just how much talent there was in the village. We also learned, as the clock ticked past 
11pm that first evening, that we would have to put a strict time-limit on performers for future village concerts. 

Our first professional presentation was a one-man show, My Life with Kenneth Williams by the actor 
David Benson. The Village Hall was packed with people expecting a really funny evening. It was a brilliant 
impersonation, and it was funny, but it was also shocking, occasionally harrowing, and a revelatory look at the 
tortured private person behind the comic mask. Lympstone Entertainments had made a striking start. 
 Most encouraging was the number of people who crowded into the hall. Lympstone’s thirst for good live 
entertainment has kept us going for ten years. It was this that enabled John and me to put before you such 
ambitious programmes. We originally discussed organising a festival, but decided that regular events would be 
more satisfying. Could we find them? Could we afford them? 
 Villages in Action helped us to answer those questions. Financed by the Arts Council and Devon local 
authorities, and judiciously selected by Roger Werner, they have provided us with a stream of wonderful 
performers over the years, which have constituted about a quarter of our programme. We would go to the 
Launch of the new Menu each year, and then make our bids for the events that appealed to us. I remember the 
choir from the Caucasian mountains of Georgia, Mtiebi, whose extraordinary singing, so different from the English 
choral tradition, enthralled a huge audience in the church, and ran workshops in the afternoon. Also memorable 
was the music of the New Budapest Café Orchestra, led by the brilliant jazz violinist Chris Garrick, whose playing 
brought the audience in the village hall to a fever pitch. And who can forget Noel Harrison, at the age of 70, 
singing his great hit Windmills of My Mind as though he’d just recorded it, and a string of French chansons? 
 Villages in Action also provided us with some original 
theatre productions, which included an early bi-plane being 
built in front of our eyes from bits and pieces for Those 
Magnificent Men in Their Flying Machines, and the French 
Revolution being acted out on ladders and scaffolding as the 
Scarlet Pimpernel tried to rescue nobles from the guillotine. 
Or Charlie Chaplin apparently walking from the stage into a 
film, or A Christmas Carol being read by candlelight? The most 
recent production, last month, saw the story of Dracula 
triumphantly and terrifyingly enacted by one actor with an 
extraordinary range of sound effects, all from his mouth, and 
a few small puppets. (If only more of you had seen it… those 
who did were enraptured.) 
 It took us a while to work out how to present classical music. The Bridge Quartet gave two very fine 
concerts in the church, but high quality string quartets are expensive. They did alert us, however, to one of our 
greatest assets. They told us that acoustically Lympstone was one of the most sympathetic churches in which they 
had ever performed. It is an asset that we have used in our series of Summer Sunday afternoon concerts, with 
Devon musicians whom John found, using his musical contacts. Sunday afternoon turned out to be a very popular 
time. (Our choice of programme, however, was limited by the lack of a concert quality grand piano. The church 
does not at the moment feel able to house such an instrument, but perhaps one day…) 
 John was also able to deliver (through his son Michael, who was born in Lympstone) some extraordinary 
concerts from the a capella group The Magnets (of which Michael is a member), stopping off in Lympstone from 
their world-wide schedule. And the great Baroque violinist Maggie Faultless, who is the leader of the world-
famous Orchestra of the Age of Enlightenment, played with groups of musicians in The Swan as well as in the 
church. 
 We have even produced a couple of events ourselves: William Walton’s Façade in the church, and 
Benjamin Britten’s The Little Sweep in the village hall and at Budleigh Music Festival. These provided stimulating 
challenges to local musicians and actors. 
 Apart from all these performances, and many others, we founded Lympstone Film Society, so successful 
that we cut it loose to be an independent organisation; and we instituted the Poems on Posters round the village, 
which has been copied in other communities far and wide since the novelist Jane Gardam wrote about it in The 
Guardian. We have been proud hosts to a number of the musical dramas written by Mick Ryan, of which 
Lympstone’s own Paul Downes has been such an integral part (I am listening to the CD of the first, The Navvy’s 
Wife, as I write this). Our series of Encounters with Authors has brought a poet and several novelists to share their 
literary secrets with us. Brian Mather conjured up two magical Jazz Festivals in Lympstone gardens.   
 



And of course the Village Concert has been an annual event, which John has devoted great energy and 
imagination to organising and compèring (including persuading village groups such as the Parish Council, the PCC 
and the Flood Wardens to send themselves up in public!)  

To run such an extensive programme, involving mainly professional 
performers, without any external subsidy or the cushion of a 
membership subscription has been a major achievement.  The Village 
Concert is our fund-rising event and safety net, but in fact we have 
rarely made a loss on a single event, and never on an annual 
programme. We have been able to contribute substantially towards 
improving the stage lighting in the Village Hall, and more recently 
invested several thousand pounds in an excellent portable stage 
system which has been made available to other groups in the village. 

 After the first few years, it all became too much for just the two of us, and first John Eaton-Terry and then 
Brian Mather came on board to help. But we were determined not to run as a committee.  Planning happened 
over a cup of morning coffee with nobody to approach for permission.  In the early days Ralph Rochester 
occasionally joined John and me, and our often hilarious discussions led to new ideas.  We always tried to say yes 
to whatever each of us wanted to stage. Fortunately our audiences grew to have confidence in the quality of our 
programmes and kept coming.  We insisted on immaculate planning for each event.  Room layouts had to be 
exact and appropriate to the performance.  The lighting became ever more professional as Mai Targett and 
Hester Walshaw joined us.  Sound systems improved as the village hall and church acquired new hardware and 
Brian Mather became involved. John E-T’s striking posters set a standard for design in the village (which has been 
carried on with flair by Sue Mildenhall). He founded the FLEAS, to help us with staffing the events UNTIL HE TOOK 
‘early retirement.’ 

And now, after a decade, John Welton and I have both stepped aside. The real test of an organisation 
comes when the founders think, “Actually, I could be doing something else. I could be playing chess, or building a 
coracle.” Then you find if the village really wants it all, or were just coming along to be polite. Will anybody think 
it worth carrying it on? 
 We’ve been lucky. A new team has seamlessly taken over: Brian and Jennifer Mather, Sheila Stone, Grace 
Packman and Demelza Henderson. John Eaton-Terry has agreed to come back to edit Drumbeat, this essential 
events magazine which he set up some six years ago. We wish them luck. We know that Lympstone will continue 
to give its support, because, as Henry James said, it is the arts that make life, and because these events are 
amongst the many that make this a village in which it’s worth living. As the Mick Ryan song on my CD at this 
moment says, “Aren’t We the Lucky Ones?” 
  
 
 
 
 
 
 
And the answer to the mystery question: Harland is NOT drinking a cup of Turkish 
coffee through a straw, but blowing a bird whistle to imitate the song of the 
nightingale. He was illustrating a fascinating talk which we hope he will one day repeat 
for a wider audience. JET 


