
A GENIUS AT WORK  

Brian & Daphne Ridge remember one of the most creative figures in the history of the 

Lympstone Players.  

ROBIN LAWSON (1956-2024)  

It was with great sadness that we learned of the early death of one of our most talented and 

active members, Robin Lawson, who was at the heart of the Players in the 80s and 90s, until 

he left Lympstone. An unconventional thanksgiving service was held for him in All Saints 

Church, East Budleigh with a wake afterwards in his favourite Pub, the Sir Walter Raleigh, on 

8th February. A number of ‘old’ Players were able to attend.  

Not only was Robin a very talented school teacher (any child in one of his classes was 

fortunate indeed - in fact the Pied Piper of Hamelin comes to mind), a gifted painter (this 

stretched to scene painting with the artist and friend, Malcolm Horton), a musician of note, 

an actor of high calibre, a producer (who was challenging but fun to work with), a playwright 

(even if the scripts first came out at rehearsals!), but he also wrote a number of musical 

extravaganzas, complete with original scores (which are worthy of publication in the 

AmDram world). They included Withering’s Last Chance (about a trendy but inept teacher 

who is given the chance of producing the school pantomime), and a new musical, billed as 

straight from the Wild West End, The Spirit of Crazy Paving. Crazy Paving was a Red Indian 

Chief and the cast was completed with hordes of braves and bravesses and saddle sore 

saloon dancers. His music was very catchy. Fifty local children wowed the audience.  

Christmas shows which he wrote and directed included Halos and Flea-bites, The Pied Piper, 

and Sleeping Beauty and the Time Machine.  

Memorable performances by Robin over the years included an unkempt convict escaped 

from Dartmoor, a comic brokers’ man in Mother Goose, the dashing Fireman Silver in a 

costume made entirely from silver paper, and Noah Topping, the constable of St Marvels, in 

Arthur Wing Pinero’s Dandy Dick.  

In our production of Roald Dahl’s Charlie and the Chocolate Factory, Robin was the obvious 

choice for Willy Wonka, dressed in a red velvet tail coat with sovereigns stitched in the tails, 

so that they swirled as Robin danced across the stage. His exuberant character was 

responsible for the success of the whole performance. His offer to write the music and coach 

the Oompah Loompas was gratefully received. The performances received excellent reviews.  

When Pat Vallis produced A Christmas Carol, you can imagine by now that the key role of 

Ebenezer Scrooge was played by Robin, wearing a bald wig. This was another outstanding 

performance.  

Robin’s productions always evolved. We were privileged to stage manage all of them. He 

would phone up and say, ‘I’ve had another idea - let’s do so and so and we will change the 



script to …’. Stage managing for Robin was never dull but always quite exhilarating, if you 

could keep up!  

It must have been a life enhancing experience to be a pupil in Robin’s class. He was full of 

fun and wit and a much-loved friend, although of course we never told him so. His 

productions always evolved to keep us on our toes. Little did we realise we were witnessing 

a genius at work! Thank you, Robin, for your friendship, talent, and wonderful sense of 

humour. The memories come flooding back ... We forgive him for causing us to cue-call him 

from the Redwing after the intervals!  

We send our heartfelt sympathy to his wife Tessa and all his many friends.  

Daphne and Brian Ridge 


